
 

 

Fractured, painful memories came to her, of everything he’d done that she 

wanted to forget. The graffiti. Refusing to eat for days when she refused to go vegan. 

Buying a motorcycle without permission. And finally running away at eighteen years 

old without saying goodbye. 

She’d lost the dream of the future. She’d lost sight of who she was. 

When she got married, her plan was to be a stable woman who wore an apron at 

home and cooked healthy meals for her family while growing her entrepreneurial 

business on the side. She would be an inspiration to the community, with a 

handsome, loyal husband and a hardworking, respectful, loving son who made her 

proud. But she’d never been the wife or mother she’d wanted to be. 

Where did she go wrong? When did the rift start and how did she let it get so 

wide? 

She loved her boy. She loved him even if he never said I love you and hugs were 

formalities. She didn’t know how low he might have fallen by now but she was 

worried sick by the nagging possibility that the call might have been real. 

Restless and needing to know how he was, but not knowing where he lived or 

how to find him, she called his old friend, Cola. Asked Cola to ask Spencer to call 

Matthew. 

That was Aurora’s only way of hearing from him anymore. Matthew’s one-way 

communication chain through which he said, “I’m doing fine,” “I’m okay,” or “I’m still 

fine,” three or four times a month. She could never send him anything in return, 

because his best friend Spencer was his loyal dog and prevented such a breach of his 

will. 

By midnight, Cola had gotten hold of Spencer. 

Spencer couldn’t get through to Matthew. 

She went to bed that night telling herself that if there was any truth to the 

kidnappers’ call, they would call her again sooner or later, and that she had to sleep, 

because in the morning she was obligated to make Luke breakfast with her biggest 

smile like nothing had happened and go to work as usual. 

But she thought of Matthew. She thought of the time she overheard him singing 

“Dandelions” last year, but her remembrance was muddy, and she could not quite 

match the sound of his voice to the song, or the song to his voice. And Aurora only 

listened to oldies music and couldn’t remember the words, and started to get up to 

Google it, but then she stopped, because if she listened to it then she’d only 
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remember the record, and whatever memory she had left of Matthew singing it 

would be forever lost
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